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Life

Off-Campus housing made easy at fair 

Students gather in the Student Union Ballroom for UConn’s Off-Campus Housing Fair. The 
bi-annual event seeks to provide options and information for students considering living off 
campus.
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Students and families attend-
ed the bi-annual Off-Campus 
Housing Fair in the Student 
Union Ballroom on Tuesday, 
March 3.  

The event showcased a vari-
ety of off-campus housing op-
tions and provided information 
about transportation and other 
services available for Univer-
sity of Connecticut students.  

“It’s a great opportunity for 
students to have one on one 
time with property managers,” 
UConn Associate Dean of Stu-
dents John Armstrong said.  

Property managers spoke di-
rectly with students and inter-
ested renters about amenities 
and prices; some even played 
interactive games at their ta-
bles.   

The event has been happen-
ing twice a year since 2007, 
Armstrong said.  

About 10 housing complexes 
were tabling at the fair with rep-
resentatives and property man-
agers from their companies.  

The Standard at Four Cor-
ners was one of the housing 
choices present. Raffle tickets 
were given to students for a 
chance to win an iPad and oth-
er items at their booth.  

Similarly, The Den (Cedar 
Ridge and Hunting Lodge) also 
held raffles to “get the students 
interested — get them excited,” 
Jessica Brown, who works for 
The Den, said.  
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UConn Housing was also 
present at the event, available to 
answer questions for students 
who are unsure of their living 
plans for the 2026-2027 school 
year.  

“What are my chances of get-
ting on campus housing?” Ran-
dy Shannon, UConn’s housing 
assignment specialist, said is 
the most common question he 
is asked by students.  

A range of large and small 
housing complexes were fea-
tured. Many also had the op-
tion of splitting bedrooms with 
a roommate for cheaper rent.  

Other off-campus choices 
represented at the event in-
clude: Meadowbrook Gardens, 
Walden and Woodhaven Apart-
ments, Celeron Square Apart-
ments, Storrs Student Living, 
Ivy Garden, Carriage House 
Townhomes, Colonial Town-
house Apartments, Willington 
Oaks and Orchard Acres.  

“Living with all students cre-
ates a cohesive environment,” 
Gregory Weber, the property 
manager of Walden and Wood-
haven Apartments, said.   

Most of the apartments and 
homes are located in Mans-
field, Willington, Willimantic 
or surrounding towns.  

“We’re two minutes away,” 
Regina Cardona, who works for 
human resources at Orchard 
Acres, said. “You get to sleep in 
a little bit.”  

UConn Transportation and 
Parking Services was also at 
the fair. Bus routes connect 
residential and non-residential 

housing at UConn.  
The Green Line will no lon-

ger be running after Spring 
Break 2026 and will instead 
be converted into a third Blue 
Line, said Phillip Johnson, the 
planner of Windham Region 
Transit District. 

 The Blue Line will stop at 
Commuter Lot C after the up-
dates are put into place, John-
son said.  

Groups of students filled the 

ballroom immediately after the 
fair began. 

Around 400-600 students 
typically attend the Off-Campus 
Housing Fair, Armstrong said.  

Quynn Meyer, a fourth-se-
mester nursing major, was one 
student looking for new hous-
ing options at the fair with her 
friend.  

“We live off-campus now, 
but we are trying to find a new 
apartment,” Meyer said.  

She explained that affordable 
rent is one of her biggest con-
cerns in looking for a new place. 

The Off-Campus Housing 
Website also campaigned at the 
event, explaining the services 
they provide for students.  On 
offcampushousing.uconn.edu, 
students can find map-based 
housing searches, a roommate 
finder, sublet options, property 
listings for regional campus 
and more.  

British Invasion: John Lennon
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As I write this sentence, it’s cur-
rently snowing, and the weather 
forecasts say it’ll rain throughout 
the rest of the week. It’s the perfect 
storm to read British Invasion — 
the column that dives into the mu-
sic history of that wet little island in 
Europe. 

This is the second edition of this 
exploration into the four Beatles’ 
solo careers. Today we’re diving 
into John Lennon’s short, provoca-
tive and tragic solo career. 

Much like how the Beatles were 
a vessel for the creative relationship 
between Lennon and his band-
mate Paul McCartney, Lennon’s 
post-Beatles career was arguably 
a foundation for his creative part-
nership with his second wife, Yoko 
Ono. 

Having first met at Ono’s art ex-
hibit in 1966, they married three 
years later in Gibraltar — after 
Lennon had finally divorced his 
first wife Cynthia. An avant-garde 
performance artist, Ono intro-
duced Lennon to this world of ex-
perimental art and helped Lennon 
dip his first toes into this space. 

by Ayyan Tamjeed 
STAFF WRITER 
HE/HIM/HIS 
art24001@uconn.edu 

This culminated in the Unfinished 
Music duology and the “Wedding 
Album,” released across 1968 and 
1969.  

Released under the moniker 
John Lennon & Yoko Ono, these 
are certainly some of the albums of 
the 1960s. “Unfinished Music No. 1 
: Two Virgins” is better known for 
its cover than its music, the second 
album contains Ono screaming 
over a drone for 26 minutes and 
their wedding album consists of 
Lennon and Yoko screaming each 
other’s names as if they’re Poké-
mon. Fascinating stuff indeed. 

Apart from making unique ex-
perimental music, Lennon and 
Ono were also fairly big political 
activists. Knowing that their wed-
ding and forthcoming honeymoon 
would be a highly publicized affair, 
they staged a “bed-in” at two hotels 
in Amsterdam and Montreal to 
protest the Vietnam War. During 
the Montreal bed-in, they record-
ed the protest song “Give Peace a 
Chance,” which became an anthem 
for the growing anti-Vietnam and 
countercultural movement.  

It also got Lennon into hot wa-
ter with the Nixon administration, 
who snared him in a years-long 
deportation process until he got 

his green card in 1976. At the time 
Nixon believed Lennon’s anti-war 
advocacy could harm his reelection 
campaign, but spying on the oppo-
sition seemingly wouldn’t. 

In 1970, Lennon released his first 
album post-Beatles breakup, “John 
Lennon/Plastic Ono Band.” The 
backing band consists of Lennon 
on guitar, Ringo Starr on drums 
and Klaus Voorman on bass. In 
present-day, it’s recognized as one 
of Lennon’s best solo efforts, but 
at the time both critics and fans 
had trouble dealing with Lennon’s 
deeply personal lyrics and raw 
production, a product of Lennon’s 
recent experiences with primal 
therapy. 

The album also includes the 
song “Working Class Hero,” a po-
litical commentary on the differ-
ence between social classes. 

The album’s personal spin put 
off potential buyers and limited its 
commercial performance, which 
made Lennon go back to the draw-
ing board for “Imagine” a year 
later. Right out of the gate, it saw 
much better reception from fans 
and critics alike and its title track 
became another anthem for anti-
war movements. The song called 
for listeners to envision a world 

of peace, without religion, nation 
states or materialism. It was also 
one of Ono’s few songwriting cred-
its on a Lennon song; a credit she 
finally received back in 2017.

There’s also the song “How Do 
You Sleep,” a diss-track of sorts on 
McCartney in response to lyrics 
on “Ram” that Lennon felt was di-
rected at him, and McCartney later 
confirmed; his hatred can extend 
beyond wars and class divide, it 
seems. 

Lennon and Ono also moved to 
New York shortly before the re-
lease of “Imagine.” But just as Len-
non was about to record his fourth 
solo project in 1973, he and Ono 
separated and Lennon got into a 
relationship with Ono’s personal 
assistant, May Pang. 

Hopping between New York 
City and Los Angeles, he engaged 
in an 18-month bender of drugs 
and booze — a time period Lennon 
called his “lost weekend.”

In the middle of this debauchery, 
Lennon nabbed three No. 1 hits on 
the Billboard Hot 100 in 1974 and 
1975. He got his first solo chart-
topper with “Whatever Gets You 
thru The Night,” featuring Elton 
John on backing vocals. Lennon 
returned the favor and provided 

vocals to John’s cover of “Lucy in 
Sky with Diamonds.” Finally, Len-
non helped David Bowie crack the 
U.S. market by co-writing his first 
chart-topper, “Fame.” There ain’t 
no rest for the wicked. 

Lennon also resumed his rela-
tionship with Ono early in 1975. 
Following one final stage appear-
ance in a TV special and the birth 
of his second son, Sean, in October, 
Lennon took a step back from the 
spotlight to become a househus-
band. 

He wouldn’t return to the mu-
sic industry until 1980, when he 
released “Double Fantasy,” his 
fifth collaborative effort with Ono 
and his first release in five years, 
reflecting the duo’s happiness in 
reaching domestic bliss. 

Unfortunately, the domestic 
bliss didn’t last long after the re-
lease of “Double Fantasy.” On Dec. 
8, 1980, Lennon was murdered 
by Mark David Chapman outside 
of his apartment. He was pro-
nounced dead on arrival at Roos-
evelt Hospital. 

It’s poetic irony that Lennon’s 
last single while he was alive was 
“(Just Like) Starting Over,” a song 
about beginning a new chapter of 
his life, only for it to be cut short. 


